Come and enjoy our diverse programme of events
around the exhibition: guided tours, readings,
discussions, talks and an immersive intervention.
Visit our website to view the full programme of
events. Here's a selection:
8 October 2022, 3:00 pm

Opening event

Stiftung Kleist-Museum
Faberstraße 6-7, 15230 Frankfurt (Oder)
www.kleist-museum.de
Tel.: 0335-38 72 21-0
Email: info@kleist-museum.de
Opening hours:
Tuesday-Sunday 10:00 am-6:00 pm
Admission:
5 Euro, concessions 3 Euro

9 October, 7:00 pm

11 October, 7:00 pm

There is a book to accompany the exhibition:
Kleists romantisches Stammbuch
(Kleist's contemporaries on Kleist the Romantic),
ed. Kleist-Museum, Frankfurt (Oder) 2022
24 Euro; ISBN 978-3-938008-79-9
(only available in German)

…as if one's eyelids…
A reading by Fanny Staﬀa from Kleist's, Achim von
Arnim's and Clemens Brentano's thoughts on Caspar
David Friedrich's painting The Monk by the Sea

Exhibition created by
Barbara Gribnitz in cooperation with students
from Martin Luther University Halle-Wittenberg

Besotted like a beetle
A staged reading of scenes from
Das Käthchen von Heilbronn
featuring Jens Harzer and Sandra Hüller

4 November, 5:00 pm

A Mini-Break at Romantik-Hotel Kleist
An immersive intervention by students from
Martin Luther University Halle-Wittenberg
11 December, 2:30 pm

Raphael and Romanticism
A special guided tour of the exhibition
15 January 2023, 2:30 pm

Closing event: Exhibiting Romanticism,
exhibiting Kleist
A dialogue with Wolfgang Bunzel, co-curator,
German Museum of Romanticism, Frankfurt am Main

Design
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We gratefully acknowledge the generous support
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German Federal Cultural Foundation's 360° Fund
for New City Cultures

Heinrich von Kleist – a Romantic?
It might seem so, with contemporaries such
as E.T.A. Hoﬀmann, Clemens Brentano,
Friedrich Schlegel and Joseph von Eichendorﬀ. Goethe certainly counted him among
the proponents of what he regarded as this
‘sickly’ strand of culture.
So was he or wasn't he? Come and consider
the question in our special exhibition,
following the diverse, interactive paths
we've set out – in the end, it's up to you.

During the exhibition's run, the Romantik-Hotel
Kleist, under the management of students
from Martin Luther University Halle-Wittenberg
and their lecturer Christiane Holm, will be
welcoming guests in the Kleist Museum's foyer.
Check in for an immersive mini-break with
a Kleistian ﬂavour, indulge in the Romantic
pastime of the ‘Gradual Production of Sounds
whilst Reading’, and send romantic words
around the world.

Saddle the Hippogriﬀs,
ye Muses nine,
And straight we'll ride
to the land of old Romance.
Christoph Martin Wieland
A SPECIAL EXHIBITION / KLEIST-MUSEUM

WHAT IT MEANS

COMPARE AND CONTRAST

When we call things ‘romantic’ today,
what sorts of things do we mean?

The nineteenth century considered Kleist
a Romantic, while today we tend to think of
him as an outlier who eludes conventional
categories of genre.
We invite you to try out these ways of
seeing Kleist and confront his writings with
the works of typical Romantics.

Everyday usage of the word around 1800
generally described picturesque landscapes of sublime beauty. Kleist was among
those who used the term in this way –
but in a letter written on 7 January 1805
to his friend Ernst von Pfuel, he linked it
with a whole new metaphor.

Does Kleist's literary conception of the
‘power of music’ strike a different chord from
E.T.A. Hoffmann's? How does Kleist's vision
of the Sistine Madonna compare with
Wackenroder's?

Discover this innovative image and its
fascinating connection to works by
the Romantic landscape painter Caspar
David Friedrich.
Wilhelm Nerenz, Das Käthchen von Heilbronn,
oil on canvas, 1836;
Volmer Collection Foundation, Wuppertal
Photo: Kunstpalast Düsseldorf

And what if we took poems by Kleist and
Eichendorff and mixed them up, switching
out words by one for words by the other –
can we still tell which poet wrote what?

DAS KÄTHCHEN
VON HEILBRONN
Around 1800, ‘romantic’ was also an
adjective applied to adventure tales and
love stories set in the medieval period.
Friedrich Schiller was a case in point,
giving his play The Maid of Orleans the
sub-title ‘A Romantic tragedy’.

Caspar David Friedrich, Ruins of Teplitz Castle,
watercolour over pencil, 1828; facsimile of the original
in the Dresden State Art Collections

Similarly, Kleist called his ‘grand historical knightly drama’ Das Käthchen von
Heilbronn romantic when he wrote to
the publisher Johann Friedrich Cotta
on 7 June 1808 to offer him the play
for publication.

In the course of the nineteenth century, Das Käthchen von Heilbronn
attained great popularity, particularly
in the theatre; it drew on and shared
in the myth of romantic love.
Come and engage with our installation, which takes you on a journey
through the play's romanticisation –
and its subsequent deromanticisation.

...in a certain sense,
all poetry is or should
be romantic.
Friedrich Schlegel

